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REZUMATUL TEZEI DE DOCTORAT

Dupa doua decenii si mai bine de experienta in domeniul restaurarii ceramicii am decis
ca este momentul potrivit pentru a Tnsuma experintele unui restaurator, ca este momentul in
care toate acestea pot fi si trebuie sa fie impartdsite cu alti oameni, in primul rdnd cu
specialistii in domeniu. Desigur nu ma refer insd doar la oamenii de cultura ci si la cei care
de-abia pasesc in acest domeniu minunat. Teza de doctorat se doreste a fi atat o analiza
minutioasda, o cercetare in domeniul restaurdrii, a modului in care aceasta raspunde unor
obiective strategice ale managementului muzeal contemporan, dar si deopotriva o pledoarie, o
actiune de lobby pentru profesia de restaurator. Pornind de la experienta proprie am
convingerea profunda ca restauratorii i restaurarea meritd sd ocupe un loc prioritar in cadrul
unui muzeu.

Lucrarea de fata isi doreste sd aduca contributii, in egala masura teroretice dar si
practice, cu privire la restaurarea materialului ceramic arheologic, la modul in care aceasta se
integreaza si interfereaza cu directiile strategice de actiune intr-un muzeu contemporan (cu
profil istorico-arheologic). Lucrarea este structuratd in sapte capitole, fiecare dintre aceste
capitole prezentand aspecte diferite in care este vorba despre ceramica si implicit restaurarea
st aplicatiile sale in cadrul unui muzeu.

in capitolul 1, intitulat ,, Scurt istoric al restaurdrii in mediul muzeal cu speciald
privire asupra celei a ceramicii”, demersul studiului vizeaza, in principal, activitatea de
restaurare si restauratorii din cadrul muzeelor. Astfel, am urmarit cadrul juridic pentru
activitatea de restaurare Tn Romaénia, o prezentare si o analizd a numarului si statutului
restauratorilor din muzeele Romaniei, un scurt istoric al laboratorului de restaurare al
Muzeului National de Istorie a Romaniei si prezentarea unui studiu realizat cu ajutorul unui
chestionar aplicat in 12 muzee din tara. In acest capitol sunt prezentate 25 figuri care contin
13 imagini si 12 grafice, precum si 3 tabele.

Capitolul al Il-lea, ,, Managementul restaurarii”, ca parte integranta in managementul
colectiilor este un domeniu specializat nou care este abordat destul de putin. Acest capitol 1si
propune sa descrie anumite perspective si tehnici de conducere a activitatii de restaurare care
pot transforma aceste practici in informatii, strategii si o mai buna intelegere a fenomenelor

implicate in aceste procese. Scopul planului de management al restaurarii este de a oferi o
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directie cuprinzatoare privind responsabilitatile, procedurile si procesele serviciilor de
restaurare. Capitolul al Il-lea contine 1 grafic si 4 tabele.

In capitolul al I1I-lea, intitulat ,, Ceramica”, este descris fluxul tehnologic de producere
a ceramicii, de la procurarea materiei prime si pana la ardere, precum si cateva metode de
investigatii ale ceramicii arheologice. Dintre metodele de investigatii prezentate amintesc:
analiza macroscopica, analiza microscopica, analiza polenului, fluorescenta de raze X (XRF),
difractia de raze X pe pulberi (XRD), microscopia electronica cu baleiaj si spectrometrie de
raze X cu dispersic in energie (SEM-SDX - Scanning Electron Microscopy-Energy
Dispersive X-ray Spectroscopy), spectrometria de masa cu sursd de plasma cuplatd inductiv
(ICP-MS — Inductively Coupled Plasma Mass Spectrometry), activarea de neutroni (INAA —
Instrumental Neutron Activation Analysis), Spectroscopia in infrarosu cu transformata Fourier
(FT-IR — Fourier Transform Infrared Spectroscopy), datarea prin termoluminiscenta (TL —
Thermoluminescence Dating), radiografia de raze X (RX). Aceastd prezentare se datoreaza
lipsei acestor informatii de la cursurile de perfectionare ale unui restaurator de ceramica.
Acordarea unei atentii deosebite Tn vederea conservarii materialului ceramic, familiaritatea si
intelegerea acestuia, prin examinarea detaliatd si studiul obiectelor in sine, oferd o baza
nepretuitd pentru aprecierea domeniul de aplicare si delimitarea mediului de protejare a
ceramicii. Prin cunoasterea compozitiei ceramicii, a factorilor si a modului in care este supusa
degradarii, dar si a procesului de fabricatie putem decide si aplica masurile necesare si mai
ales corecte in conservarea si restaurarea materialului ceramic. Capitolul al 11l-lea contine 32
de figuri si un tabel.

in capitolul al IV-lea, intitulat ,, Tehnici de restaurare a ceramicii arheologice”, sunt
prezentate principale tehnici de restaurare, acordandu-se atentie fiecarei etape din procesul
tehnologic al restaurdrii ceramice ca de exemplu: examinarea, curatarea materialului ceramic
arheologic, consolidarea, trierea materialului ceramic, completarea partilor lipsa, integrarea
cromatica etc. Cu cat sunt cunoscute mai multe informatii despre materialele si tehnicile de
executie cu atat mai bine se poate constitui o viziune de ansamblu pertinentd. Obiectivul
urmarit in acest capitol este tocmai aceasta prezentare a procesului de restaurare a ceramicii
arheologice, prezentare care nu existd in bibliografia romanescd. Putinele articole despre
restaurarea ceramicii arheologice nu oferd date complete despre acest domeniu. Acest capitol
permite punerea unei baze teoretice in ceea ce priveste restaurarea ceramicii arheologice.

Capitolul contine 6 studii de caz si 35 de figuri.



in capitolul al V-lea, intitulat , Flux de provenienta si mobilitate a materialului
ceramic pentru restaurare. De pe santierul arheologic in vitrina expozitionald”, am urmarit
identificarea principalelor metode si procedee de prelevare a obiectelor ceramice, drumul
parcurs de obiectul ceramic de la scoaterea lui din pamant pana la etalarea lui in vitrina
expozitionald. Fiecare subcapitol a scos in evidentd principalele activitati de conservare,
precum si preocupdrile care ar trebui abordate in acest timp. Aici ma refer la masurile de
conservare aplicate obiectelor pe santierul arheologic, in timpul ambaldrii si transportului spre
spatiul expozitional, dar si in vitrina expozitionala. Acest capitol este conceput atat ca
referintd, cat si ca ghid. Informatiile cuprinse in acest capitol pot fi folosite ca instrument in
vederea acordarii unui ajutor util restauratorilor si arheologilor in stabilizarea majoritatii
artefactelor pe care le excaveaza sau pe cele deja aflate in depozitele muzeului. Chiar daca
informatiile sunt in principal teoretice, nu se poate nega faptul ca conservarea artefactelor a
devenit un subiect complex. Dintre multele metode si procedee de prelevare a obiectelor
ceramice disponibile astdzi, cele cateva promovate in acest capitol sunt alese pentru
eficacitatea, simplitatea si eficienta costurilor, respectand totodatd regulille de conservare a
obiectelor. Capitolul contine 29 de figuri.

Capitolul al Vl-lea, intitulat ,, Gestionarea colectiilor de ceramica. Standarde de bund
practica §i evolutii de perspectiva”, urmareste in principal cunoasterea acestor activitafi.
Conservarea bunurilor culturale este o activitate obligatorie, permanentd si cu caracter
predictibil, un criteriu modern in managementul muzeal contemporan care vizeaza gestionarea
colectiilor. Gestionarea eficienta a colectiilor presupune nu numai implicarea activa in acest
demers, ci si 0 organizare precisa a variilor categorii si subcategorii de bunuri culturale in
functie de dimensiune, importantd/semnificatie, frecventa, perioada, culturd etc. Desi aceste
aspecte sunt cunoscute destul de bine madcar la nivel teoretic, punerea lor in practica se
dovedeste a fi un demers de durata, de precizie, implicand o buna organizare si planificare,
dar si o buna cunoastere a colectiei, atdt din punct de vedere istoric, cat si al starii de
conservare. Capitolul contine 2 figuri.

In capitolul VII, intitulat ,, Profilul psihoprofesional al restauratorului”, am schitat
profilului  psihoprofesional al restauratorului si am realizat psihoprofesiograma
restauratorului. Un domeniu foarte putin abordat in domeniul managementului muzeal din
Romania vizeazad cunoasterea resursei umane per ansamblu si, in particular, a celei necesare in
domeniul restaurdrii — conservarii. Azi, restaurarea e un domeniu interdisciplinar.
Cunostintele restauratorului sunt in domeniul tehnologiei materialului cu care lucreaza,
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cunostinte de conservare a bunurilor culturale, ceea ce implica cunoasterea factorilor si
formelor de degradare a bunurilor culturale, a modalitatii de pastrare, ambalare si etalare a
acestora, cunostinte de chimie organicd sau anorganicd in functie de bunul cultural cu care
lucreaza, cunostinte de istorie si artd, plus cunostinte de PSI, cunostinte de informatica si
limbi strdine, care ii permit restauratorului actualizarea cunostintelor cu cele mai noi cercetari
din domeniu. Sunt necesare colabordri cu fizicieni, chimisti, biologi, toate intru gasirea unei
solutii optime pentru pastrarea patrimoniului. Studiul experimental realizat la Muzeul
National de Istorie a Romaniei a avut ca obiectiv principal al cercetarii realizarea profilului
psihoprofesional al restauratorului. Prin realizarea acestui profil am urmarit evidentierea
aptitudinilor speciale ale restauratorilor, ca si obiectiv secundar al acestei cercetarii. Capitolul
contine 3 tabele si 3 grafice.

Pentru realizarea acestor capitole am folosit surse bibliografice precum: arhiva
muzeului, carti si articole de specialitate in domeniul restaurarii i conservarii patrimoniului,
arheologiei, managementului, psihologiei.

Ca si principald concluzie este recunoasterea rolul important pe care restauratorul il
are in cadrul unui muzeu. Rolul restauratorului incepe inca de pe santierul arheologic si se
termina odata cu etalarea obiectelor in vitrina.

Artefactele sufera deteriorari inca din momentul scoaterii din sol. Acest moment poate
fi considerat momentul cel mai critic pentru integritatea lor. Pe 1anga noii factori ambientali
(temperatura, umiditate, lumina) care actioneaza asupra obiectelor proaspit excavate, factorul
uman, prin activitatile obignuite desfasurate pe santier dupa momentul descoperirii
artefactelor, activitati care constau in fotografierea, desenarea, demontarea etc nu fac decat sa
amane masurile de adaptare lentd in noul mediu. Fluctuatiile de temperaturd, schimbarile de
lumina si de umiditate pot avea un efect deteriorant asupra obiectelor arheologice. De aceea,
descoperirile arheologice se afla in situatie de dependentd fatd de punerea in aplicare a
masurilor de protectie si ambalare, a metodelor de conservare aplicate inainte si la sfarsitul
scoaterii din pamant a materialelor arheologice. Grija cu care se realizeaza toate aceste lucruri
contribuie la pastrarea in conditii optime a obiectelor. Prezenta restauratorului pe santierele
arheologice poate s conduca la indeplinirea acestor obiective. Acesta este principalul motiv
pentru care recomand acest lucru.

Cel mai adesea, sapaturile arheologice scot la iveald o cantitate impresionanta de
material ceramic. Cercetarile arheologice de teren, altfel spus sapaturile arheologice,
constituie principala sursa de provenienta a colectiilor ceramice muzeale, cel putin raportat la
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situatia din Romania. Ceramica provenitd din sdpaturile arheologice este diversa atat din
punct de vedere cronologic, cat si functional. Ceramica, de orice fel si intrebuintari, intreaga
sau partiald, cu decor sau fard decor, ocupa probabil primul loc in categoriile ce fac obiectul
restaurdrii. In chip evident, restaurarea difera de la un material la altul, de la o perioada la alta.

Astfel cunoasterea materialelor si tehnicilor de executie, modalitatile de degradare si
factorii care le-au indus permit restauratorului o viziune de ansamblu pertinenta. Dar nimic nu
poate suplini munca propriu-zisa cu obiectul. Restaurarea unui vas neolitic difera de
restaurarea unui vas roman sau a unui vas de portelan. Cu cat restauratorul lucreaza un timp
mai indelungat un lot ceramic dintr-o anumita perioada, cu atat mai mult survine specializarea
pentru acel tip de vase. Intr-un laborator de restaurare, in functie de sapaturile arheologice
realizate de respectivul muzeu, pentru o perioada mai lungad sau mai scurtd de timp se poate
lucra numai un anumit tip de vase. Desi etapele restaurarii sunt practic aceleasi, o schimbare
in tipul de vase poate aduce o oarecare dificultate la inceput, dupa care urmeaza o adaptare in
ceea ce priveste restaurarea respectivei categorii ceramice. Pentru un restaurator aflat la
inceputul parcursului profesional a lucra de la inceput vase care prezinta dificultati poate
induce un sentiment de insatisfactie, de incapacitate, de descurajare. Restaurarea ceramicii
este, in principiu, aceeasi si totusi diferitd. Restauratorul stie cel mai bine cum sa spele un
material ceramic, cum sa abordeze acest lucru, poate lipsit de importantd pentru multi, in
functie de pastd, de decor, cum sa trateze eventualele depuneri de pe obiect. In primul rand,
restauratorul stie cum sa trieze si sa lipeascd fragmentele, cu ce sd lipescd si cu ce sa
completeze eventualele lipsuri de material. Prin toate cele expuse sumar in cele de mai sus,
vreau sa atrag atentia ca restaurarea trebuie sd se faca doar in laboratoare specializate, de catre
restauratori atestafi sau in curs de atestare (acestia din urma trebuie sa fie coordonati de
preferintd de un restaurator expert), cu respectarea tuturor principiilor de bund practicd in
domeniul restaurarii. Restaurarea facuta (empiric) pe santierele arheologice de catre persoane
neavizate si cu mijloace neadecvate poate contribui de cele mai multe ori la degradarea piesei
sau si mai rau poate produce distrugerea acesteia. Pe de altd parte, subliniez faptul ca in
anumite situatii se poate opta pentru o restaurare ,,tradifionald“ cu respectarea intregului flux
tehnologic al restaurarii sau, atunci cand piesa permite, se poate aplica doar asa-numita
conservare curativa.

Dar restauratorul nu se ocupd numai de restaurare. El participa activ in ambalarea
obiectelor de patrimoniu, la manipularea si transportul lor si nu in ultimul rand al etalarii, la
pregdtirea expozitiilor. Restauratorul are in grija sa atat materialul ceramic arheologic
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provenit de pe santiere, cat si obiectele aflate in depozitele muzeului. Tindnd cont ca
majoritatea colectiilor au fost restaurate acum mai bine de trei decenii, punerea la punct a
acestora nu trebuie neglijatd din perspectiva unui management modern al respectivei colectii.
Restaurarea obiectelor din depozit asupra carora au mai fost efectuate interventii de
restaurare-conservare devine dificila si diferita de restaurarea unui obiect provenit direct dintr-
o sdpaturd arheologica, fie ea sistematicd sau preventiva. Insa restaurarea lor este necesara
chiar daca interventiile asupra acestora se dovedesc nu lipsite de dificultati. Reimprospatarea
si reorganizarea unei colectii permite ca In orice moment, din varii ratiuni (schimb/itinerar
expozitional, reactualizarea expunerii, studiu de specialitate etc.) sd poatd fi inlocuite
majoritatea pieselor din expozitia permanenta (de bazd) a muzeului cu alte piese similare (ca
semnificatie/tehnicd/expresie esteticd) din depozitele respectivului muzeu sau chiar prin
schimb pe termen lung in parteneriat cu o alta institutie muzeala.

Pentru a face restaurare este nevoie de restauratori bine formati si de laboratoare de
restaurare dotate. Situatia din Romania nu sta deloc bine la nici unul dintre aceste puncte. In
urma studiul realizat se observa o scddere dramatica a numarului restauratorilor la principalele
muzee nationale, numar aproape injumatatit. De asemenea se observa o crestere minima a
restauratorilor la muzeele mai mici, lucru imbucurator. Date fiind rezultatele acestui studiu,
este de dorit ca acesta sa fie reluat (la o scard extinsa pe cat posibil) in urmatorii 3-5 ani,
urmarind aceleasi criterii specifice. Pentru a face performantd este nevoie de laboratoare
dotate corespunzitor si modern, de resursd umani bine pregititi. In momentul de fata, doar
cateva muzee pot sd spuna ca beneficiazd de dotarea adecvata a laboratoarelor. Mai grava este
discrepanta dintre dotarea pe care o gasim in laboratoarele mici sau mai bine zis lipsa ei si
marile laboratoare din tard. Dar aceste actiuni de dezvoltare a laboratoarelor de restaurare
sunt total insuficiente raportate la necesarul de conservare-restaurare al patrimoniului cultural.
Inca avem nevoie de resurse umane si in acest domeniu cu evolutie continua fiecare achizitie
a unui echipament nou te duce spre o altd cerintd. Cel mai important lucru este atragerea
tinerilor, motivarea lor pentru a face aceasta meserie.

Acest lucru ne conduce la un altul: pregatirea profesionala. Un aspect deloc de neglijat
este cel referitor la absenta formarii profesionale pentru practicarea restaurarii in afara
programelor universitare §i a cursurilor de perfectionare organizate si acreditate de catre
Ministerul Culturii si Identitafii Nationale si Ministerul Muncii. Anume, pe durata studiilor
universitare un viitor restaurator dobandeste o serie de notiuni si cunostinte teoretice, in
vreme ce aspectele / competentele / abilitatile practice sunt lasate sa fie descoperite la noul loc
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de munca. Angajatorii doresc ca viitorii restauratori sa fie formati adecvat, detindtori ai unor
bune abilitati practice. Dar indiferent dacad restauratorii in momentul angajarii au urmat o
scoald de specialitate sunt obligati s urmeze cursurile organizate de catre INCFC, cursuri
care iti dau dreptul de a lucra in muzee si mai departe dreptul de a deveni restaurator expert.
Dar lucrul de care au mare nevoie noii restauratori este practica. Un lucru care defavorizeaza
cursurile este numarul mic, redus de participanti, fapt care conduce la o prelungire a datei de
sustinere a cursurilor.

Este de remarcat situatia care se inregistreazd in prezent referitor la categoriile de
atestare profesionald care sunt obligatorii pentru practicarea restaurarii In Romania, in
conformitate cu prevederile legislatiei nationale de referintd pentru Registrul restauratorilor
specialisti. Restauratorii experti sunt singurii autorizati in conformitate cu prevederile legale
sa restaureze bunuri de patrimoniu clasate, iar numarul restauratorilor experti este de 390 din
515 restauratori (75,73% exprimat In procente). Conform registrul expertilor pentru
patrimoniul cultural mobil din numarul total al restauratorilor experti 67 sunt experti
restauratori ceramica (17,17% exprimat in procente). In ceea ce priveste legislatia si anume
Legea nr. 182/2000 privind protejarea patrimoniului cultural national, art. 11, punctul j, arata
cum declansarea procedurii de clasare a bunurilor culturale mobile se face din oficiu si pentru
bunurile culturale mobile ce urmeazd a fi restaurate. Acest amendament conduce la o
incertitudine a drepturilor unui restaurator neatestat de a lucra materiale arheologice aduse de
pe santier, {indnd cont cd ele trebuiesc clasate inainte de a fi restaurate. Se ridica intrebarea:
atunci cum un restaurator neatestat poate sa isi ia atestatul de restaurator si mai apoi pe cel de
expert?

Pentru a performa este nevoie literaturd de specialitate, care este deficitara atat in ceea
ce priveste materialele in limba strdind care ajung in tard, dar mai ales cele In romana care
lipsesc aproape complet. Cum dezvoltarea profesionald continud este una din obligatiile
principale ale fiecarui specialist restaurator, fie cd este la nivel teoretic sau practic, avand la
baza o etica profesionald la cel mai inalt nivel se doreste o mai larga informare prin literatura
de specialitate, evenimente nationale si internationale de conservare-restaurare. Evenimentele
de specialitate, fie ele conferinte, saloane restaurare sau workshop-uri (acestea lipsesc aproape
complet) sunt vitale pentru restauratorul din ziua de azi, pentru schimbul de experienta si
pentru a fi la curent cu ceea ce se intampla in toate laboratoarele muzeale. Sesiunile/saloanele
sunt utile pentru ca momentan sunt singurele oportunitati de a afla lucruri noi despre tehnicile
si noutdtile ivite In tara. Lipsa unei piese exceptionale din punct de vedere al interventiilor de
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restaurare, a formei, a frecventei si a impactului vizual deosebit pentru vizitator duce la
neparticiparea la manifestarile de specialitate si de aceea consider ca ar fi bine ca restauratorii
sd poatd participa la conferinte si ca auditori, fard sa fie conditionati de prezentarea unei
lucrari.

Din pacate, multe dintre persoanele care ajung in posturi de restauratori renuntd dupa
cu cerintele postului, cu aptitudinile si abilitatile necesare unui restaurator. Pentru eliminarea
macar a ultimului punct este necesara cunoasterea profilul psihoprofesional al restauratorului.
Studiile mele de specialitate (psihologie) impreund cu experienta mea in domeniul restaurarii
mi-au permis realizarea acestui profil.

Astfel, restauratorul pe langa inteligentd generald si creativitate, poseda aptitudini
speciale precum: aptitudinile tehnice: spirit de observatie, dexteritate manuala, capacitate de
reprezentare si combinare a formelor si relatiilor spatiale, intuitie tehnica si aptitudinele
artistice care sunt date de sensibilitatea cromatica, simful culorii si cunoasterea formelor si a
proportiilor.

Restauratorul este o persoana cu studii medii sau superioare (de preferat studii
superioare; am mentionat studii medii, deoarece se mai afla In sistem multi restauratori cu
studii medii), dar care pe langa aceste studii de baza are studii de specialitate Tn domeniul
restaurarii, Cunostintele restauratorului sunt in domeniul tehnologiei materialului cu care
lucreaza, cunostinte de conservare a bunurilor culturale ceea ce implica cunoasterea factorilor
si formelor de degradare a bunurilor culturale, a modalitatii de pastrare, ambalare si etalare a
acestora, cunostinte de chimie organica sau anorganica in functie de bunul cultural cu care
lucreaza, cunostinte de istorie si artd, plus cunostinte de PSI, cunostinte de informatica si
limbi straine care ii permit restauratorului actualizarea cunostintelor cu cele mai noi cercetari
din domeniu. Experienta necesara este, in primul rand cea de restaurare. Experienta in
domeniul istoriei, artei sau chimiei aduce un plus.

In realizarea profilului psihoprofesional, pe langi calititile profesionale, trebuie
mentionate si calitatile psihologice si cele psihosociale. Restauratorul este o persoand
sociabild, independenta (in special In ceea ce priveste munca), cu o bund capacitate de
adaptare la situatii noi. Iubeste munca pe care o face, chiar daca ritmul in care lucreaza este
diferit; el o face cu pasiune. Conteaza doar ceea ce face si modul in care 1l face. Restauratorul
crede, in general, ca ceea ce el realizeaza este foarte important. Vrea ca acestda munca sa fie
apreciata si de catre altii, nu numai de catre el. Satisfactia profesionald este cea care conteaza
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pentru restaurator. Tinde sa-si supraaprecieze munca, poate datoritd implicarii afective si
exigentei cu care o realizeaza. Un restaurator considerd ca intotdeauna se poate mai bine, din
aceastd cauza insistdnd asupra unei piese timp indelungat. Poate fi impulsiv in anumite
momente, dar aratd mult calm si rabdare in executarea operatiilor necesare restaurarii. O
asemenea persoanda poseda calitdfi senzoriale precum cele vizuale, tactile, cromatice si
olfactive. Dispune de o atentie concentratd. De asemenea, are un bun spirit de observatie care
impreund cu memoria vizuald si memoria formelor il ajuta sa-si eficientizeze munca.

Dar poate calitatea care-1 defineste cel mai mult pe restaurator este meticulozitatea.
Am selectat meticulozitatea drept calitate definitorie deoarece restauratorul petrece ore intregi
in fata mesei de lucru, incercand sa identifice elementele potrivite restaurarii obiectului,
incercand si cautand pana la rezolvarea problemei. Orice operatie pe care o realizeaza, fie ca
este de curatare, fie cd este de triere a materialului, fie cd este de intregire sau orice alta
operatie necesitd multd meticulozitate, necesitd luarea in calcul a fiecarui fragment, a fiecarui
indiciu care te poate ajuta la restaurarea unui obiect. De exemplu, trierea unui material
ceramic necesita multa rigurozitate, multa meticulozitate. Numarul fragmentelor ceramice
poate fi de ordinul miilor, iar restauratorului ii trec prin mana toate aceste fragmente, in
speranta ca poate gasi fragmente apartinand aceluiasi vas. Fiecare restaurator isi face propria
strategie de lucru, selectand fragmentele dupa culoare, dupa grosime, dupa forma, decor sau
pozitia fragmentului in vas.

De asemenea, rdbdarea este esentiald in munca de restaurator. Se poate intampla sa nu
gasesti ceea ce cauti §i trebuie sd o iei de la capat, si de multe ori acest lucru este greu, dar
rabdarea si meticulozitatea te ajutd intotdeauna. Dar poate trierea unui material ceramic nu se
compara cu lipirea unui vas de portelan sau a unei sticle pentru care operatiile pregatitoare
sunt numeroase si de migald. O simpla lipiturd, indiferent de suportul la care se realizeaza
interventia, necesitd multa rigurozitate, rabdare si multd precizie. Precizia este importanta si
da notd obiectului restaurat. Lipsa preciziei, chiar daca altfel intrunesti toate calitatile si
aptitudinile unui restaurator te face sa fii doar un simplu lucrator intr-un laborator de
restaurare care ar putea sd se limiteze in a realiza doar etape pregatitoare in procesul de
restaurare.

Precizia poate fi consideratd elementul de finete care poate face deosebirea intre un
restaurator mediocru, bun si unul foarte bun. Toate aceste lucruri legate de obiectul restaurat
pot fi observate doar de catre un fin observator. Un necunoscator poate scapa din vedere
aceste mici sau mari imperfectiunii legate de modalitatea de restaurare. Cel care vede cel mai
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bine aceste lucruri este restauratorul. El este singurul care cunoaste intr-adevar probleme pe
care poate le poate ridica restaurarea obiectului. Restauratorul cunoaste stie tot ce este necesar
despre materialul din care este facut, de conditiile de conservare sau de zacere, de perioada
din care provine obiectul, de structura si importanta lui, de reactiile pe care le are In contact cu
anumite solutii cu care lucreaza, de materialele cu care lucreaza. Pentru aceasta, restauratorii
trebuie sd aiba o bund pregatire in domeniu. Restauratorii sunt intr-o permanentd invatare. Nu
se poate spune despre un restaurator ci stie tot. In fiecare zi poti invita lucruri noi, folositoare,
lucruri care se invata in ani de zile. Toate calitatile necesare restauratorilor se leaga intre ele,
se intrepatrund unele cu altele. Acestea nu pot fi despartite.

Mediul in care lucreaza restauratorii trebuie sa fie flexibil si cat mai putin restrictiv, iar
acestia sa nu fie presati de timp si de norme. Daca aceste conditii sunt respectate, restauratorul
poate sa-si puna in valoare creativitatea si poate sa lucreze concentrat si eficient.
Restauratorul da dovada de responsabilitate si de constiinciozitate.

Restauratorul este responsabil fata de obiectul la care lucreaza. Relatia dintre
restaurator si obiect este condusa de catre obiect. Acesta dicteaza ce, cum, cand si pana cand
trebuie intervenit. Nu restauratorul hotareste masurile care trebuiesc luate, ci el doar dispune
de instrumentele cu care trebuie intervenit asupra obiectul. Restauratorul se afla in slujba
obiectelor pe care le lucreaza. Pentru ele, restauratorul isi foloseste tot acest arsenal
profesional si psihologic.

In ceea ce priveste sinitatea psihica, restauratorul da dovada, in general, de echilibru
emotional, precum si de stabilitate comportamentald. Acestea sunt necesare deoarece
restauratorul lucreaza cu bunuri de patrimoniu, cu mare valoare istorica si artisticd §i, nu in
ultimul rand, financiara.

Concluziile de fata au caracter preliminar si indicd numai anumite tendinte actuale in
ceea ce priveste restaurarea, profilul restauratorului si profesiunea de restaurator in Romania.

Prin prezenta lucrare, ca si contributie personald, am prezentat si realizat o analiza a
numarului §i statutului restauratorilor din muzeele Romaniei, un scurt istoric al laboratorului
de restaurare a Muzeului National de Istorie a Romaniei, precum si un studiu realizat cu
ajutorul unui chestionar aplicat in 12 muzee din tard. De asemenea, am sintetizat principalele
perspective si tehnici de conducere a activitatii de restaurare, studiu neregasit de subsemnata
in lucrarile de specialitate (management muzeal). Aceste practici pot fi transformate in
informatii, strategii, dar si pot oferi o mai buna intelegere a fenomenelor implicate in aceste
procese. Scopul planului de management al restaurdrii este de a oferi o directie cuprinzatoare
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privind responsabilitatile, procedurile si procesele serviciilor de restaurare. O ultima

contributie personala este realizarea profilului psihoprofesional al restauratorului.
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INFORMATII PERSONALE

LOC DE MUNCA ACTUAL -

FUNCTIA OCUPATA

EXPERIENTA PROFESIONALA

Februarie 2015 - prezent
Septembrie 2009- lanuarie 2015

Octombrie 1990 —August 2009

lanuarie 2017 -prezent

lulie 2011 — Februarie 2013

Dragomir Gabriela

9 Calea Grivitei nr. 222A, et. 4, ap. 18, sector 1, Bucuresti, Romania
. (+40) 0216657047 (@ 0723 974 498, 0757 667 761

¥4 gabrieladragomir01@gmail. com

Sexul F| Data nasterii 24.09.1970 Natjonalitatea Roméana

Sef sectie restaurare — Muzeul National de Istorie a Romaniei

Sef sectie restaurare Muzeul National de Istorie a Romaniei
Coordonator al secfiei restaurare a Muzeului National de Istorie a Romaniei

Restaurator ceramica- Muzeul National de Istorie a Romaniei, Calea Victoriei Nr.12,
sect 3, Bucuresti

Restaurarea obiectelor de ceramica din santierele arheologice, expozitie, depozit.
Aplicarea masurilor de protectie impotriva efectelor toxice ale substantelor chimice
utilizate in tratamentul si restaurarea bunurilor culturale.

Recomandarea masurilor specifice pentru conservarea obiectelor, imediat dupa
restaurarea lor in conformitate cu starea si proprietatile acestora si cu caracteristicile
materialelor puse n opera in timpul procesului de restaurare.

Asistenta si consultanta de specialitate

Selectja obiectelor care se includ in planul de activitate

Participarea la organizarea de expoziii

Aplicarea masurilor speciale pentru prevenirea aparitiei focarelor de incendiu, potrivit
gradului de risc pe care-l prezinta contextul tehnic in care se lucreaza.

Gestiunea depozitului de ceramica

Inventarierea obiectelor ceramice, verificarea numerele de inventar, fotografierea,
ambalarea obiectelor.

Realizarea listelor cu numerele de inventar pentru fiecare santier in parte sau cultura
Tinerea evidentei obiectelor de patrimoniu din gestiune.

Verificarea starii de conservare a acestora.

Intocmirea actele necesare in cazul migcarii acestora din depozit

Tipul sau sectorul de activitate: Cultura

Psihoterapeut
Dragomir Gabriela, Cabinet individual de psihologie

Tipul sau sectorul de activitate: Psihologie

Psiholog

15



EDUCATIE S| FORMARE

Septembrie 2013 - 2017

Martie 2013 — Mai 2015

Decembrie 2013

9-11 decembrie 2011

Octombrie 2009 — martie 2010

2006 — 2008

2006 — 2007

2000 - 2005

2005

1995

1990 - 1993

1985-1989

Societatea Civila Profesionala de Psihologie Liana Minea si Asociatji

Recrutare si selectie, avize psihologice, analiza muncii, evaluarea
performantelor, elaborare fise de post

Tipul sau sectorul de activitate: Psihologie, Resurse umane

Scoala Doctorala

UNIVERSITATEA “VALAHIA” DIN TARGOVISTE, IOSUD — Scoala Doctorala de
Stiinte Economice si Umaniste, Domeniu Istorie
Adresa: B-dul Regele Carol |, Nr.2, cod postal: 130024, Targoviste, Romania, tel.
0240206101, fax.0245217692, rectorat@valahia.ro; www.valahia.ro

= Istorie, muzeologie, conservare-restaurare. Tema de cercetare: Restaurarea
ceramicii arheologice. Istoric si aplicatie muzeal&

Atestat de psihoterapeut / Formare in psihoterapie integrativa
Asociatia Roméana de Psihoterapie Integrativa, Bucuresti, Romania
Terapia Gestalt, terapia tranzactionala, somatoterapie, psihopatologie

Manager de proiect
Centru de Pregatire si Perfectionare in Cultura, Bucuresti, Roméania

Certificat de formare profesionala/ Evaluarea psihologica a personalului
Agentia Nationala de Consultanta in Managementul Resurselor Umane,
Colegiul Psihologilor din  Romania

Recrutare de personal, evaluare psihologica a personalului

Diploma de postuniversitara/ Psihologia muncii si transporturilor
Universitatea Titu Maiorescu, Facultatea de Psihologie, Bucuresti

Diploma de master/ Psihologia resurselor umane
Universitatea Titu Maiorescu, Facultatea de Psihologie, Bucuresti

Diploma de conservator

Centrul de Pregatire si Perfectionare in Cultura, Bucuresti

Studii postuniversitare de conservare preventiva a bunurilor culturale, specializare
conservator monumente istorice si bunuri culturale

Diploma /Studii de licenta / Psihologie si Stiintele Educatjei
Psihologie si Stiintele Educatiei, Bucuresti

Atestat de expert ceramica
Centrul de Pregatire si Perfectionare in Cultura, Bucuresti

Certificat de Limba franceza
Institutul Fides, Bucuresti

Diploma de restaurator

Centrul de Pregatire si Perfectionare in Cultura, Bucuresti

Studii postliceale de restaurare ceramica si conservare preventiva, specializarea
restaurare bunuri de patrimoniu din ceramica

Diploma de bacalaureat /Chimie industriala
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COMPETENTE PERSONALE
Limba(i) materna(e)

Alte limbi straine cunoscute

Limba engleza

Limba franceza

Competente de comunicare

Competente
organizatjonale/manageriale

Competente dobandite la locul de
munca

INFORMATII SUPLIMENTARE

Liceul industrial nr. 35, Bucuresti

Romana
INTELEGERE VORBIRE SCRIERE
Ascultare Citire Participare. la Discurs oral
conversatie
Bl Bl Bl Bl Bl
Bl Bl Bl Bl Bl

Niveluri: A1/2: Utilizator elementar - B1/2: Utilizator independent - C1/2: Utilizator experimentat
Cadrul european comun de referinta pentru limbi straine

= bune competente de comunicare dobandite prin experienta de psiholog, a postului
de sef de sectie,
= competente de sustinere a lucrarilor prezentate la sesiuni de comunicari stiintifice.

= leadership (in prezent, sunt responsabil/a de o echipa de 12 persoane), coordonare
a persoanelor stagiare din laboratorul de restaurare in domeniul conservarii-
restaurarii i instruire a persoanelor stagiare de practica.

= bun mentor (ca si coordonator al sectiei de restaurare, am fost responsabila cu
instruirea si formarea colaboratorilor

= spirit de echipa, spirit creativ

= Experienta profesionald in domeniul conservarii si
vedere practic cat si teoretic

= 0 buna cunoastere a standardului 11 (in prezent fiind responsabil cu managementul
riscului pe institutie)

restaurarii atat din punct de

* 0 buna cunoastere a realizarii de proceduri, atat de sistem, cat si operationale

17



Publicatii

Prezentari/Conferinte
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Istorie, Armata, Colectia Studii, Editia a IV—a, Bucuresti, Editura Total Publishing,
2017, 299-303, ISBN 978-606-8003-59-7

2017 - Strachina, sec IX-VIl .HR- pagina 14, in catalogul Salonului National de
Restaurare, Craiova, ISSN 2247 - 7624, ISSN-L 2247 — 7624

2017 - Restaurarea unui vas bitronconic cu proeminente, situl arheologic Tartaria —
Podu Tartariei vest, judetul Alba, articol in Anuarul Muzeului Natjonal de Istorie a
Romaniei, XXIX, 2017 (in curs de tiparire), indexata BDI, CEEOL - Journal Detail
2016 - Inceputurile restaurarii in Romania, articol in Buletinul Muzeului National
Militar ,Regele Ferdinand”, Sfinti, Eroi si Martiri, colectia Studii, Editura Sitech,
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National de Restaurare, Craiova, ISSN 2247 - 7624, ISSN-L 2247 — 7624
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Psyho Professional Profile of the Restorer

= 2017 - 18-22 septembrie 2017, Salonul National de Restaurare (The National
Exhibition of Restoration) — Gala Restaurarii roméanesti” (Editia a XVI-a) si Conferinta
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MATCONS 2017

= 2017 — 8 — 9 iunie, Restaurarea unei cani din necropola de incineratie din epoca
bronzului de la Cama la Sesiunea de Comunicari Stiintifice, "Traditie, istorie,
armata" a Muzeului Militar National "Regele Ferdinand I", editia alV-a

= 2016 — 20 septembrie, Salonul Natjonal de Restaurare (The National Exhibition of
Restoration) — Gala Restaurarii Romanesti”’, Muzeul Olteniei Craiova

= 2016 - 2-3 iunie, inceputurile restaurarii In Romania la Sesiunea de Comunicari
Stiintifice, "Traditie, istorie, armata” a Muzeului Militar National "Regele Ferdinand 1",
editia alV-a

= 2015 — 27-29 octombrie, Salonul National de Restaurare (The National Exhibition
of Restoration), Muzeul Olteniei Craiova, Comitetul National Roméan ICOM,
Reteaua Nationala a Muzeelor din Romania (RNMR)
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personalitate

= 2008- Sesiunea de comunicari stiintifice internationale a Facultaii de Psihologie,
Universitatea Titu Maiorescu, — Dimensiuni psihoprofesionale ale performantei in
restaurare

Proiect de cercetare Platforma Pilot de valorizare trans-disciplinara prin baze de date
relationate (PILOT) Cod PN-II-PT-PCCA -2013 -4-1022, coordonator Institutul
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PHD THESIS SUMMARY

After over two decades of experience in ceramics restoration, we have decided that it
is the right time to sum up the experience of a restorer, that it is the moment when all these
can and must be shared with other people, first and foremost with specialists in this field. Of
course, | am not referring here only to the people of culture, but also to those who are just
walking in this wonderful field. The doctoral thesis is intended to be both a thorough analysis,
a research in the field of restoration, how it responds to strategic objectives of contemporary
museum management, and also a plea, a lobbying action for the restorer profession. Starting
from my own experience, | am deeply convinced that restorers and restoration deserve to be a
priority in a museum.

The present paper aims to contribute, equally theoretically and practically, to the
restoration of the archaeological ceramic material, to the way it integrates and interferes with
the strategic directions of action in a contemporary museum (with a historical-archaeological
profile). The paper is structured in seven chapters, each of these chapters presenting different
aspects of ceramics and, implicitly, its restoration and application within a museum.

In Chapter |, entitled “Brief history of the development of restoration in the museum’s
environment especially concerning the ceramics”, the study's aim is mainly restoration work
and restorers in a museum. Thus, | followed the legal framework for the restoration activity in
Romania, a presentation and an analysis of the number and status of the restorers in the
Romanian museums, a brief history of the Restoration Laboratory of the National History
Museum of Romania and the presentation of a study made using a questionnaire applied in 12
museums in the country. In this chapter there are 25 figures containing 13 pictures and 12
charts, as well as 3 tables.

Chapter Il, “Restoration Management”, as an integral part of collections management
is a new specialized field that is being approached quite a little bit. This chapter aims to
describe certain aspects and techniques for leading the restoration work that can turn these
practices into information, strategies and a better understanding of the phenomena involved in
these processes. The goal of the restoration management plan is to provide a comprehensive
overview of the responsibilities, procedures and processes of restoration services. Chapter Il

contains 1 chart and 4 tables.
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In Chapter IlI, entitled “Ceramics”, there is described the flow sheet of ceramics
production, from the procurement of raw materials to burning, as well as some methods of
investigation of archaeological ceramics. These are presented some methods of investigation:
macroscopic analysis, microscopic analysis, pollen analysis, X-Ray Fluorescence (XRF),
powder X-Ray Diffraction (XRD), Scanning Electron Microscopy-Energy Dispersive X-ray
Spectroscopy (SEM-SDX), Inductively Coupled Plasma Mass Spectrometry (ICP-MS),
Instrumental Neutron Activation Analysis (INAA), Fourier Transform Infrared Spectroscopy
(FT-IR), Thermoluminescence Dating (TL), X-ray Radiography (RX). This description is due
to the lack of information from the training courses of a ceramic restorer. Paying particular
attention to the preservation of ceramic material, its familiarity and understanding, through
analyses and study of the objects itself provides an inestimable basis for assessing the field of
application and delimitation of the ceramic protection environment. By knowing the
composition of the ceramics, the factors and the way it is degraded, as well as the
manufacturing process we can decide and apply the necessary and especially correct measures
in the preservation and restoration of the ceramic material. Chapter Il contains 32 pictures
and 1 table.

In Chapter 1V, entitled “Archaeological Ceramics Restoration Techniques”, the main
restoration techniques are presented, paying attention to each stage of the technological
process of ceramic restoration, such as examining, cleaning the archaeological ceramic
material, consolidation, sorting ceramic material, filling the missing parts, chromatic
integration etc. The more information about materials and techniques is known, the better it
can be a perceived overall view. The objective pursued in this chapter is precisely this
presentation of the process of restoration of archaeological ceramics, a presentation that does
not exist in the Romanian bibliography. Very few articles about archaeological ceramics
restoration do not offer complete data on this area. This chapter provides a theoretical basis
for the restoration of archaeological ceramics. The chapter contains 6 case studies and 35
pictures.

In Chapter V, entitled “Flow of Origin and Mobility of Ceramic Material for
Restoration. From the archaeological site in the exhibition window”, | intended to identify
the main methods and procedures for the sampling of the ceramic objects; the road flowed of
the ceramic object from its removal from the earth until its display in the exhibition window.
Each subchapter highlighted the basic conservation activities as well as the concerns that
should be addressed at the time. Here | refer to the conservation measures applied to objects
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on the archaeological site, during packaging and transport to the exhibition space, but also in
the showcase. This chapter is designed as a reference as well as a guide. The information
contained in this chapter can be used as a tool to help restorers and archaeologists in
stabilizing the majority of artifacts they excavate or those already in the storage of the
museum. Even though the information is mainly theoretical, it can not be denied that the
conservation of artifacts has become a complex item. Of the many methods and procedures
for sampling ceramic objects available today, the few promoted in this chapter are chosen for
the efficiency, simplicity and cost effectiveness, while respecting the rules for the
conservation of objects. The chapter contains 29 figures.

Chapter VI, entitled “Managing ceramic collections. Standards of Good Practice and
Perspective Evolution”, mainly seeks to know these activities. Conservation of cultural goods
is a mandatory, permanent and predictable activity, a modern criterion in contemporary
museum management that aims at managing collections. Effective management of collections
implies not only active involvement in this approach but also a precise organization of the
distinct categories and subcategories of cultural goods according to their size, importance /
significance, frequency, period, culture, etc. Although these aspects are well known at the
theoretical level, their practical implementation proves to be a lasting, precise approach,
involving good organization and planning, but also a good knowledge of the collection, both
historically, as well as the conservation status. The chapter contains 2 figures.

In Chapter VII, entitled “The Psycho-professional Profile of the Restorer”, we
outlined the restorer's psycho-professional profile and made the restorer's psycho
professiogram. A very unacceptable field in the museum management in Romania is aimed at
knowledge of the human resource as a whole and, in particular, of the one needed in the
restoration — conservation area. Today, restoration is an interdisciplinary domain. The
restorer’s attainments are in the field of technology of the material with which he works,
knowledge of the preservation of the cultural goods, which implies learning of the factors and
forms of degradation of the cultural goods, the way of their preservation, packaging and
display, learning of organic or inorganic chemistry the cultural background they work with,
learning of history and art, plus learning of PSI, computer science and foreign languages,
which allow the restorer to update his attainments with the latest research in the field.
Collaboration with physicists, chemists, biologists is all needed to find an optimal solution for
heritage conservation. The experimental study conducted at the National History Museum of
Romania had the main objective of the research to achieve the psycho-professional profile of
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the restorer. By realizing this profile I aimed to highlight the special skills of the restorers as a
secondary objective of this research. The chapter contains 3 tables and 3 charts.

In order to accomplish these chapters, | used bibliographic sources such as the
museum’s archive, books and specialized articles in the field of restoration and conservation
of heritage, archeology, management, psychology.

The main conclusion is recognition of the important role of the restorer in a museum.
The role of the restorer begins from the archaeological site and ends with displaying the
objects in the showcase.

Artifacts suffer damage as soon as they are removed from the soil. This moment can
be considered the most critical moment for their integrity. In addition to the new
environmental factors (temperature, humidity, light) that act on newly excavated objects, the
human factor, through the usual activities on the site after the discovery of the artifacts, the
activities of photographing, drawing, dismantling, etc., they only postpone slow
accommodation in the new environment

Temperature variance, changes in light and humidity may have a detrimental effect on
archaeological objects. Therefore, archaeological discoveries are in a situation of dependence
on the implementation of protection and packaging measures, and in dependence of
conservation methods applied before and at the end of the removal of archaeological materials
from the ground. The care of achieve all these things helps to keep the objects in optimal
conditions. The presence of the restorer on archaeological sites can lead to these objectives.
This is the main reason why | recommend this.

Most often, archaeological excavations reveal an impressive amount of ceramic
material. Field archaeological research, in other words archeological excavations, is the main
source of museum ceramics, at least in relation to the situation in Romania. Ceramics from
archaeological excavations are varying in both chronological and functional terms. Ceramics
of any kind and use, whole or partial, with or without decoration, probably occupies the first
place in the categories that are the object to restoration. Obviously, restoration differs from
one material to another, from one period to another.

Thus the knowledge of the materials and the techniques of execution, the ways of
degradation and the factors that have induced them allow the restorer a pertinent overview.
But nothing can supply the labour itself with the object. The restoration of a Neolithic pot
differs from the restoration of a Roman pot or a porcelain bowl. As the restorer works a
longer time a ceramic lot in a certain period, he will be more specialize in that type of pots. In
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a restoration laboratory, depending on the archaeological excavations made by that museum,
for a longer or shorter period of time, only a certain type of pots can be worked. Although the
stages of restoration are virtually the same, a change in the type of pot can cause some
difficulty at first, after which an adjustment is made in restoring that ceramic category. For a
restorer at the beginning of its professional activity, working from the beginning the vessels
with difficulties can induce a sense of dissatisfaction, incapacity and damp. The restoration of
pottery is, in principle, the same and yet different. The restorer knows best how to wash a
ceramic material, how to approach this — maybe of no importance to many —, depending on
the paste, the decoration, how to treat the possible deposits on the object. First of all, the
restorer knows how to sort and bind the fragments, what will be used to piece and to fill the
possible lack of material. Through all of the above, | want to draw attention to the fact that
restoration must be done only in specialized laboratories, by certified or attesting restorers
(the latter must preferably be coordinated by an expert restorer), respecting all principles of
good practice in the field of restoration. The restoration (empirically) made on the
archaeological sites by unadvised people and with inappropriate means can often contribute to
the degradation of the piece or even worse, it can cause its destruction. On the other hand, |
emphasize that in some situations one can choose for a “traditional” restoration, respecting the
entire technological flow of the restoration, or, when the piece permits, only the so-called
curative conservation can be applied.

But the restorer does not only do the restoration. He actively participates in the
packing of heritage items, their handling and transport, and last but not least, in the
preparation of exhibitions. The restorer takes care of both archaeological ceramics from
construction sites and objects in the museum's warehouses. Since most collections have been
restored more than three decades ago, their development must not be neglected from the
perspective of a modern management of that collection. The restoration of objects from the
warehouse on which there have been restoration-conservation interventions is difficult and
different from the restoration of an object coming directly from an archaeological excavation,
whether systematic or preventive. But their restoration is necessary even if the interventions
on them prove to be difficult. The refreshment and reorganization of a collection makes it
possible to substitute anytime, for a variety of reasons (such as exhibition exchange /
itinerary, renewal of the exhibition, specialty study, etc.) most of the pieces in the permanent

exhibition (basic exhibition) of the museum with other similar pieces aesthetic meaning /
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technique / expression) from the museum's warehouses or even through long-term exchange
in partnership with another museum institution.

To do the restoration it requires well-trained restorers and equipped restoration
laboratories. The situation in Romania is not good at any of these points. Following the study,
there is a dramatic decrease in the number of restorers in the main national museums, almost
halved number. There is also a minimal increase in the restoration of smaller museums, which
is encouraging. Given the results of this study, it is desirable to resume it (on a scale as large
as possible) over the next 3-5 years, following the same specific criteria. To perform, we need
properly equipped and modern laboratories, as well as well-prepared human resources. At
present, only a few museums can say that they have the proper equipment of the laboratories.
More serious is the discrepancy between the facilities we can find in small laboratories (or,
rather, the lack of it) and the large laboratories in the country. But these development actions
for the restoration laboratories are totally poor in relation to the conservation and restoration
needs of the cultural heritage. We still need human resources and in this continually evolving
field, each acquirement of new equipment leads you to another requirement. The most
important thing is attracting young people, motivating them to do this job.

This leads us to another: professional training. One not to be neglected aspect is the
lack of professional training for practicing restoration outside the university programs and the
training courses organized and accredited by the Ministry of Culture and National Identity and
the Ministry of Labor. Namely, during the university studies a future restorer acquires a
number of theoretical notions and knowledge, while practical aspects / skills / abilities are left
to be discovered at the new job. Employers want future restaurateurs to be properly trained,
possessing good practical skills. But regardless of whether restorers at the time of hiring have
attended a specialized school, they are required to attend classes organized by INCFC, courses
that give you the right to work in museums, and the right to become an expert restorer. But
the thing that the new restorers really need is practice. One thing that disadvantages the
courses is the small number of participants, which leads to a prolongation of the course
support date.

It is worth noting the current situation regarding the categories of professional
attestation that are mandatory for practicing the restoration in Romania, according to the
provisions of the national reference legislation for the Register of Specialist Restorers. Expert
restorers are the only ones authorized under the legal provisions to restore classified heritage
goods and the number of expert restorers is 390 out of 515 restorers (75.73% expressed as a
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percentage). According to the register of experts for the mobile cultural heritage from the total
number of expert restorers 67 are ceramic restorers experts (17.17% expressed as a
percentage). Concerning the law, namely Law no. 182/2000 on the protection of the national
cultural heritage, art. 11, point j shows how the releasing of the procedure for the
classification of movable cultural heritage is done ex officio also for the movable cultural
goods to be restored. This amendment leads to an uncertainty over the rights of an uncertified
restorer to work on archaeological materials brought from the site, considering that the objects
must be classified before being restored. This question arises: how can an untrained restorer
be able to get his restoration certificate and then the expert?

In order to perform, it is necessary specialized literature, which is deficient both in
foreign languages that arrive in the country, but especially in Romanian that are almost
completely missing. As continuous professional development is one of the main duties of
each restorer specialist, whether it is at the theoretical or practical level, based on professional
ethics at the highest level, it is wished to have a wider information through specialized
literature, national and international events based on conservation-restoration. The events in
this field of study, whether conferences, restoration halls or workshops (these are almost
completely missing), are vital to today's restorer for sharing experience and getting to know
what is happening in all museum laboratories. Restoration sessions / halls are useful because
they are the only opportunities to learn new things about the techniques and novelties that
have emerged in the country. The lack of an exceptional piece in terms of restoration
interventions, shape, frequency and visual impact for the visitor leads to not attending the
special events, and therefore | think it would be good for restorers to attend conferences even
as listeners, without being conditional upon the presentation of a scientific essay.

Unfortunately, many of the people who get to the position of restorers give up after a
period of time because of the low income, working conditions, and last but not least, the
incompatibility with job requirements, with the skills and abilities needed to be a restorer. For
the elimination of at least the last point, it is necessary to know the psycho-professional
profile of the restorer. My specialized studies (psychology) and my experience in the field of
restoration allowed me to realize this profile.

Thus, the restorer, besides general intelligence and creativity, possesses special skills
such as: technical skills: observation, manual dexterity, ability to represent and combine the
shapes and spatial relationships, technical intuition and artistic aptitudes given by chromatic
sensitivity, the sense of color and knowledge of forms and proportions.
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The restorer is a person with secondary or university education (preferably university
education; we have mentioned above the secondary education because there are many middle-
class restorers in the system), but besides these basic studies they must have specialized
studies in the field of restoration. The learning of the restorer is in the field of material
technology which he works with, knowledge of the preservation of cultural goods, which
means knowing the factors and forms of degradation of the cultural goods, the way they are
kept, packaged and displayed, the knowledge of organic or inorganic chemistry according to
the cultural asset which he works with, knowledge of history and art, plus knowledge of PSI,
knowledge of computer science and languages that allow the restorer to update his knowledge
with the latest research in the field. The necessary experience is, first, the restoration.
Experience in the field of history, art or chemistry brings an asset.

In the achievement of the psycho-professional profile, besides the professional
qualities, psychological and psychosocial qualities must be mentioned. The restorer is a
sociable person, independent (especially in terms of work), with a good ability to adapt to new
situations. He loves his work, even though the pace at which he works is different; he does it
with passion. It only matters what he does and how he does it. The restorer generally believes
that what he accomplishes is very important. He wants this work to be appreciated by others,
not just by him. Professional satisfaction is what it matters to the restorer. He tends to
overestimate his work, perhaps because of his affective involvement and the exigency he is
doing it. A restorer thinks he can always do better, and that's why he insists on an object for a
long time. It can be impulsive sometimes, but it shows a lot of calm and patience in
performing the necessary restoration work. Such a person possesses sensory qualities such as
visual, tactile, chromatic and olfactory. It has concentrated attention. It also has a good mind
of observation that, together with visual memory and memory of forms, helps to make work
more efficient.

But the quality that defines the restorer most is it’s meticulousness. We have selected
meticulousness as a defining quality because the restorer spends hours in front of the
workbench trying to identify the appropriate items for restoring the object, trying and
searching until the problem is resolved. Any operation it performs, whether it is cleaning or
whether it is sorting of the material, whether it is complete or any other operation requires
much meticulousness, requires the taking into account of each fragment, of every indication
that can help you restoring an object. For example, sorting a ceramic material requires much
rigor, a lot of meticulousness. The number of ceramic fragments can be in the order of
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thousands and the restorer passes all of these fragments by hand, hoping to find fragments
belonging to the same vessel. Each restorer makes his own work strategy by selecting the
fragments by color, thickness, shape, decoration, or position of the fragment in the pot.

Also, the patience is essential in the work of the restorer. It may happen that you do
not find what you are looking for and you have to take it from the end, and often this is hard,
but the patience and meticulousness always helps you. But the sorting of a ceramic material
cannot be compared with the gluing of a porcelain bow! or a bottle for which the preparatory
operations are numerous and fiddly. A simple bonding, regardless of the support to which the
intervention takes place, requires much rigor, patience and much precision. Precision is
important and notes the restored object. The lack of precision, even if you meet all the
qualities and skills of a restorer, makes you just a simple lab worker in a restoration laboratory
that might confine yourself to only making preparatory stages in the restoration process.

Precision can be considered the fineness element that can distinguish between a
mediocre restorer, a good one and a very good one. All these things related to the restored
object can only be observed by a fine observer. An ignorant can overlook these small or large
imperfections related to the way of restoration. The one who sees these things best is the
restorer. He is the only one who really knows problems that can arise to the restoration of the
object. The restorer knows everything it is necessary about the material it is made of, the
conditions of preservation or of laying, the period from which the object originates, the
object's structure and its importance, the reactions it has in contact with certain solutions or
materials he works with. For this reason, the restorers must be well trained in the sphere of
action. Restorers are in permanent learning. One cannot tell a restorer that he knows
everything. Every day you can learn new and useful things that are studied over the years. All
the qualities required by the restorers bind together, overlap with each other. These cannot be
separated.

The environment in which restorers work must be flexible and the least restrictive as
possible, and they must not be pressed by time or by canons. If these conditions are kept, the
restorer can capitalize on his creativity and he can concentrate and efficiently work. The
restorer shows responsibility and conscientiousness.

The restorer is responsible to the object he is working on. The relationship between the
restorer and the object is driven by the object. It dictates what, how, when and until it has to
intervene. The restorer doesn’t decide the measures to be taken, but he only has the tools to
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intervene on the object. The restorer is at the service of the objects he is working on. For
them, the restorer uses this professionally and psychologically inventory.

Regarding mental health, the restorer generally exhibits, generally, emotional balance,
as well as behavioral stability. These are necessary because the restorer works with heritage
assets with great historical and artistic value and, last but not least, financial value.

The present conclusions are preliminary and indicate only certain current trends in
restoration, restorer's profile and restorer's profession in Romania.

Through this paper, as a personal contribution, | presented and carried out an analysis
of the number and status of restorers in Romanian museums, a short history of the restoration
laboratory of the National History Museum of Romania, as well as a study made using a
questionnaire applied to 12 museums in the country. We also synthesized the main
perspectives and techniques of leading the restoration work, a study which was not found in
the specialized works (museum management). These practices can be transformed into
information, strategies, but can also provide a better understanding of the phenomena
involved in these processes. The purpose of the restoration management plan is to provide a
comprehensive overview of the responsibilities, procedures and processes of restoration
services. A last personal contribution is the achievement of the restorer's psycho-professional

profile.
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INFORMATII PERSONALE

WORKPLACE -

ACTUAL JOB

PROFESSIONAL EXPERIENCE

February 2015 - present

September 2009 - January 2015

October 1990 - August 2009

Dragomir Gabriela
9 Calea Grivitei Street no. 222A, et. 4, ap. 18, sector 1, Bucharest, Romania

t. (+40) 0216657047 (3 0723 974 498, 0757 667 761

4 gabrieladragomir01@gmail. com

Sex F | Date of birth 24.09.1970 Nationality Romana

Head of Restoration Departament- National History Museum of Romania

Head of Restoration Department - National History Museum of Romania

Coordinator of the Restoration Department of the National History Museum of
Romania

Restoration of ceramic objects in archaeological sites, exhibition, warehouse.
Applying protection measures against the toxic effects of chemicals used in the
treatment and restoration of cultural goods

Recommendation of specific measures for the conservation of objects as soon as
they are restored in accordance with their state and properties and the
characteristics of the materials put into operation during the restoration process
Assistance and expert advice

Selection of objects to be included in the activity plan

Participation in the organization of exhibitions

Apply special measures to prevent the outbreak of fire, according to the degree of
risk posed by the technical context in which it operates.

Ceramic warehouse management

Inventory of ceramic objects, verification of inventory numbers, photographing,
packing of objects.

Making lists of inventory numbers for each site or crop

Keeping records of heritage items in management.

Check their conservation status.

Drawing up the necessary documents when moving from the warehouse

Type or sector of activity: Culture
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Psychotherapist
Dragomir Gabriela, Individual Psychology Department
Type or sector of activity: Psychology

January 2017 - Present

July 2011 - February 2013 Psychologist
Civil Society of Psychology Liana Minea and Associates

Recruitment and selection, psychological opinions, work analysis,
performance appraisal, job posting
Type or sector of activity: Psychology, Human resources

EDUCATION AND TRAINING

September 2013 - 2017 Doctoral School
UNIVERSITY "VALAHIA" OF TARGOVISTE, I0SUD - Doctoral School of Economic
and Humanities, History
Address: B-dul King Carol I, Nr.2, postal code: 130024, Targoviste, Romania, tel.
024 206101, fax.0245217692, rectorat@valahia.ro; www.valahia.ro

= History, Museology, Conservation-Restoration. Research theme: Restoration of
archaeological ceramics. History and museum application

March 2013 - May 2015 Certificate of psychotherapist / Formation in integrative psychotherapy
Romanian Association for Integrative Psychotherapy, Bucharest, Romania
Gestalt therapy, transactional therapy, somatotherapy, psychopathology

December 2013 Project manager
Centre for Training and Improvement in Culture, Bucharest, Romania

9-11 december 2011 Certificate of professional training / Psychological evaluation of staff
National Agency for Human Resource Management Consulting, College of
Psychologists from Romania
Personnel recruitment, psychological evaluation of staff

Octomber 2009 —march 2010  Postgraduate Diploma / Psychology of Labour and Transportation
Titu Maiorescu University, Faculty of Psychology, Bucharest

2006 — 2008 Master's Degree / Human Resources Psychology
Titu Maiorescu University, Faculty of Psychology, Bucharest

2006 — 2007 Diploma of Conservator
Centre for Training and Further Education in Culture, Bucharest

Postgraduate studies of preventive preservation of cultural goods, conservative
specialization of historical monuments and cultural goods

2000 - 2005 Diploma / Undergraduate Studies / Psychology and Education Sciences
Psychology and Educational Sciences, Bucharest

2005 Certificate of ceramic expert
Centre for Training and Further Education in Culture, Bucharest

French Language Cetrtificate

1995 . .
Fides Institute, Bucharest
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1990 - 1993

1985-1989

PERSONAL COMPETENCES
Mother tongue (s)

OTHER KNOWN FOREIGN
LANGUAGES

English language

French language

Communication skills

Organizational / managerial skills

Skills acquired in the workplace

ADDITIONAL INFORMATION

Restoration certificate

Centre for Training and Further Education in Culture, Bucharest

Post-secondary studies of ceramic restoration and preventive preservation,

specialization restoration of ceramic heritage goods

Bachelor's Degree / Industrial Chemistry
Industrial High School no. 35, Bucharest

Romanian

UNDERSTANDING SPEAKING

Listening Reading Participation in conversation
Bl Bl Bl
Bl Bl Bl

WRITING
Oral speech
Bl Bl
Bl Bl

Levels: A1/ 2: Elementary user - B1/ 2: Independent user - C1/ 2: Experienced user

Common European Framework of Reference for Languages

= good communication skills acquired through the experience of psychologist,

the post of head of department,

= competences to support the works presented at scientific sessions

= leadership (I am currently responsible for a team of 12 people), coordination of
stagnants in the restoration workshop in the field of conservation and restoration

and training of stagiaires of practice.

= good mentor (as coordinator of the restoration department, | was responsible for

the training and training of the collaborators
= team spirit, creative spirit

= Professional experience in the field of conservation and restoration both in practical

and theoretical terms

= good knowledge of standard 11 (currently responsible for risk management on the

institution)

= good knowledge of procedures, both system and operational
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Publications

Presentations / Conferences

Projects

2017 - Restoration of a mug from the cremation necropolis of the Bronze Age in
Carna, published in the Bulletin of the Military National Museum "King Ferdinand"
Tradition, History, Army, Studies Collection, 4th Edition, Bucharest, Total Publishing
Publishing, 2017, 299 -303, ISBN 978-606-8003-59-7

2017 - Bowl, IX-VII BC - page 14, in the catalog of the National Restoration Salon,
Craiova, ISSN 2247 - 7624, ISSN-L 2247 7624

2017 - Restoration of a bitronconic vessel with protuberances, archaeological site
Tartaria - Podu Tartariei west, Alba county, article in the National History Museum of
Romania, XXIX, 2017 (under printing), indexed BDI, CEEOL - Journal Detail

2016 - The beginnings of restoration in Romania, article in the Military National
Bulletin "King Ferdinand”, Saints, Heroes and Martyrs, Studies Collection, Sitech
Publishing House, Craiova, 2016, p. 801-819, ISBN 978-606-11-5618-4

2016 - Caring for museum collections, article in the National History Museum of
Romania Yearbook, XXVIII, 2016, p 305-310, ISSN 1015-0323, indexed by BDI,
CEEOL - Journal Detail

2016 - Pot, Garla Mare, Sec XIV-XIl HR HR / page 18, in the catalog of the National
Restoration Salon, Craiova, ISSN 2247 - 7624, ISSN-L 2247 - 7624

2015 - The bitronconic bowl with protrusions, the middle period of the first Iron Age
(Middle Hallstatt / Basarabi Culture Period) / page 13, in the catalog of the National
Restoration Salon, Craiova, ISSN 2247 - 7624, ISSN-L 2247 7624

2014 - Pot, VI th century BC / in the catalog of the National Salon of Restoration,
Craiova, page 13, ISSN 2247 - 7624, ISSN-L 2247 - 7624

2008- Scientific Session, Faculty of Psychology, Titu Maiorescu University - The
Psyho Professional Profile of the Restorer

= 2017 - 18-22 September 2017, The National Exhibition of Restoration - The
Romanian Restoration Gala (XVIth Edition) and the International Scientific
Conference "Matter and Materials for Conservation of Heritage - MATCONS 2017

= 2017 - 8 - 9 June, Restoration of a mug from the Cretaceous necropolis from the
Carnation Bronze Age to the Scientific Communication Session, "Tradition, History,
Army" of the National Military Museum "King Ferdinand I", edition AIV

= September 2016 - September 20, National Exhibition of Restoration - Romanian
Restoration Gala, Museum of Oltenia Craiova

= 2016 - June 2-3, The beginnings of the restoration in Romania at the Scientific
Communication Session, "Tradition, History, Army" of the National Military Museum
"King Ferdinand I", edition AIV

= 2015 - 27-29 October, National Exhibition of Restoration, Museum of Oltenia
Craiova, Romanian National Committee ICOM, National Museum of Romania
Network (RNMR)

= 2014 - September 22-25, National Exhibition of Restoration, Museum of Oltenia
Craiova, Romanian National Committee ICOM

= 2009- International Scientific Session of the Faculty of Psychology, Titu Maiorescu
University, 2009 - Teacher Training Teacher - Personality Tracks

= 2008- International Scientific Session of the Faculty of Psychology, Titu Maiorescu

University, - Psychoprofessional Dimensions of Restoration Performance

Research Platform Platform Trans-disciplinary Valorisation Pilot through Related
Databases (PILOT) Code PN-II-PT-PCCA -2013 -4-1022, coordinator National
Institute for Research and Development for Optoelectronics INOE 2000, 2014 -2016

Phd student Gabriela Dragomir
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